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Irie Taikichi was born in Nara-city on 5th November, 1905. He opened
a photography shop “Kogeisha” in Osaka in 1931 and started to gain a
reputation for Bunraku pictures. However, his residence and shop were
burnt down by a large-scale air attack in Osaka in 1945 and he returned
to his hometown of Nara. On 17th November the same year, he saw that
the statues of Hokke-do that had been brought back to Hokke-do hall,
Todaiji temple. He heard a rumor that these statues were going to be
taken to the US as war trophies, so he decided to take pictures of them.
After that, he devoted his time to taking pictures of Buddha statues,
scenery, and traditional events of Nara-yamatoji. In his later years, he
aiso photographed “Flowers of Manyo (ancient Nara)". He was a photog-
rapher who took pictures of Nara-yamatoji for almost half a century. He
passed away on 16th January, 1992 at the age of 86.

He was awarded the 24th Kan Kikuchi award, Zuihosho (the order of the
Sacred Treasure), and the 19th Promotion of Buddhism Cultural Award.
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Nara-born photographer Irie Taikichi (1905-92) photographed Nara's
Buddhist temples and statues, scenery, traditional customs, and Manyoshu
flora for over 50 years. It may not be an exaggeration to say that Irie’s
photographs have been largely responsible for the beautiful images Nara and
Yamatoji evoke in our collective consciousness today.

The former residence of Irie Taikichi was where the photographer lived
after World War Il until his death. The house is located in Suimoncho,
formerly a part of the Todaiji Temple precincts. It was at this house that Irie
formed ideas for his work, did photographic processing and other tasks,
enjoyed his pastimes, and socialized with numerous writers and artists.

Nara City Museum of Photography (later renamed Irie Taikichi Memorial
Museum of Photography Nara City) opened in April 1992 to house the entire
oeuvre of Irie Taikichi, which the photographer had donated to the city before
his death. Eight years later in 2000, Irie's widow Mitsue donated the couple’s
former home to Nara City. The decision to open the house to the public was
reached after a working group -including members of the general public-
appointed by the municipal government explored how best to utilize the
property. It is hoped that visitors to the Irie Taikichi house will discover Irie’s
work, daily life, and social life, as well as his outlook and aesthetic, which were
rooted in a deep historical and cultural understanding, and that experiencing
the house will in turn inspire new cultural creations and ideas.
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